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The  courses  in  the  Ward-Belmont  Conservatory  of  Music  are 
designed  to  meet  the  highest  standards  of  present-day  musical  edu- 
cation in  America — standards  which  have  placed  the  emphasis  not 
alone  on  performance,  but  on  a  broad  cultural  and  artistic  founda- 
tion, to  the  end  that  performance  may  go  hand  in  hand  with  an 
understanding  and  appreciation  of  music  in  its  varied  fields  of  ex- 
pression. 

While  not  unmindful  of  the  needs  of  those  students  who  prefer 
to  specialize  in  one  branch  of  applied  music — and  while  providing 
the  best  possible  instruction  for  such  students — everyone  taking  work 
in  the  department  is  encouraged  to  branch  out  into  the  fields  of 
theoretic  and  historical   knowledge  of  the  art. 

For  those  who  wish  to  make  the  study  of  music  their  main  ac- 
tivity, courses  leading  to  the  Diploma  are  offered.  They  fulfill  the 
requirements  of  the  National  Association  of  Schools  of  Music  for  the 
first  two  years  of  work  toward  the  Bachelor  of  Music  degree — paral- 
leling the  junior  college  diploma  of  the  academic  department  of 
Ward-Belmont.  These  courses,  with  piano,  violin,  voice,  organ  or 
harp  as  a  major,  are  herein  set  forth  in  detail,  together  with  the 
requirements  for  Certificate.  Performance  and  musicianship  are 
stressed  equally,  in  order  that  those  who  receive  the  diploma  may 
not  only  be  capable  performers,  meeting  rigid  technical  and  ar- 
tistic tests,  but  may  also  be  well-rounded  musicians.  Applicants  for 
the  Diploma  and  Certificate,  apart  from  having  some  previous  musi- 
cal training,  must  be  high  school  graduates,  and  must  take  a  speci- 
fied amount  of  college  work  with  their  studies  in  music. 

For  students  who  do  not  wish  to  pursue  so  specialized  a  course, 
preferring  to  make  music  a  part  of  their  general  college  work,  the 
Conservatory  offers  equally  favorable  opportunities.  Eighteen  hours 
of  credit  in  Applied  and  Theoretical  music  may  be  used  toward  the 
academic  Diploma — the  courses  being  balanced  in  such  manner  as 
to  afford  the  student  general  training  in  musical  understanding,  his- 
tory, fundamental  knowledge  of  material,  and  executive  skill. 

It  is  also  possible  for  students  who  wish  to  confine  their  efforts 
to  courses  in  applied  music,  with  no  idea  of  taking  either  the  di- 
ploma course,  or  of  receiving  credit  in  the  academic  department,  to 
pursue  such  studies  with  any  member  of  the  music  faculty  they  may 
choose — subject,  of  course,  to  the  schedule  and  availability  of  the 
teacher.  Individual  attention  is  assured  each  pupil,  whether  regu- 
larly enrolled  for  the  Conservatory  course  or  taking  special  work 
in   music.    In   addition  to  the  curricula   outlined,   the  Ward-Belmont 
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Conservatory  of  Music  continues  its  high  standards  in  certain  ap- 
plied subjects  by  offering  more  advanced  work  equivalent  to  the 
applied  work  required  in  the  four-year  conservatories. 

EQUIPMENT 

The  Conservatory  is  unusually  well  equipped  to  carry  out  a 
scheme  of  thorough  musical  education.  Practice  rooms,  with  eighty 
practice  pianos;  organs,  for  practice  and  recital  purposes;  a  concert 
hall,  with  modern  concert  grand  pianos;  phonographs,  with  a  large 
and  well  chosen  assortment  of  records;  radio,  and  a  reproducing  pi- 
ano, afford  ample  means  of  instruction  in  history,  appreciation  and 
musical  material.  Each  instructor  has  a  large  and  well  equipped 
studio,  and  the  college  library  contains  several  hundred  volumes  re- 
lating to  music  in  all   its  branches. 

FACULTY 

A  distinguished  faculty,  each  one  chosen  for  his  or  her  marked 
ability  in  a  specialized  field  of  music,  as  well  as  for  outstanding  gen- 
eral musicianship,  has  been  assembled  at  the  Ward-Belmont  Con- 
servatory of  Music. 

While  most  of  them  have  had  extensive  and  valuable  experience 
as  public  performers,  this  institution  has  steadily  kept  in  mind  the 
fact  that  distinguished  artists  are  often  poor  teachers  and  that  con- 
cert work  does  not,  in  itself,  furnish  the  all-round  experience  neces- 
sary to  prepare  students  fully  for  a  musical  career,  or  for  gaining 
the  greatest  cultural  value  from  his  studies. 

The  Conservatory  faculty,  therefore,  has  been  chosen  with  re- 
gard to  each  member's  ability  in  his  special  field,  his  artistic  achieve- 
ments, and  as  well,  to  his  teaching  experience,  and  his  success  as 
a  musician  in  fulfilling  the  demands  of  a  well-rounded  musical  educa- 
tion. 

Folders,  setting  forth  in  detail  biographical  and  professional  facts 
relating  to  the  director  of  each  department,  will  be  sent  upon  re- 
quest. 

MUSICAL  ORGANIZATIONS 

Among  the  important  musical  activities  that  are  open  to  all  stu- 
dents of  Ward-Belmont,  whether  or  not  they  study  music,  and  pro- 
vided only  that  they  meet  the  entrance  tests,  are  the  Glee  Club, 
which  presents  two  public  concerts  annually — one  a  program  of 
Christmas  music  before  the  Christmas  vacation,  and  one  of  a  gen- 
eral nature  in  the  Spring — the  Orchestra,  which  is  heard  in  an  im- 
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portant  Spring  performance,  and  the  Chapel  Choir,  a  small   body 
of  selected  voices  that  sings  at  the  school  religious  services. 

The  choral  organizations  are  under  the  direction  of  the  head  of 
the  voice  department,  and  the  orchestra  is  conducted  by  the  head 
of  the  violin  department.  Valuable  training  in  ensemble  work  and 
the  standard  choral  and  orchestral  literature  is  offered. 

RECITALS  AND  CONCERTS 

Apart  from  the  large  number  of  faculty  and  student  recitals  that 
are  given,  the  entire  student  body  of  the  school  is  afforded  unusual 
opportunities  of  hearing  many  of  the  world's  great  artists  each  year. 
The  Artist  Series  of  Ward-Belmont  has  long  been  outstanding,  both 
for  quality  and  variety,  and,  supplementing  this,  the  students  at- 
tend many  musical,  dramatic  and  other  artistic  attractions  that  come 
to  Nashville. 

A  list  of  artists  who  have  appeared  in  the  city — either  under 
the  auspices  of  the  school  or  under  local  management — would  in- 
clude most  of  the  great  names  of  the  day.  During  the  last  two  or 
three  seasons  Ward-Belmont  has  brought  such  distinguished  per- 
formers as  Heifetz,  Iturbe,  Bonnelli,  Ivlillstein,  Casadesus,  and  many 
others  of  equal  fame.  For  the  season  of  l935-'36  the  school  list 
includes  Spalding,  Meisle,  Brailowski  and  Jagel,  among  others.  The 
Community  Series,  and  other  local  sponsors,  will  add  many  more, 
including  Tibbett,  Novaes,  Nelson  Eddy,  the  Barrere-Salzedo-Britt 
Trio,  and  Rose  Bampton. 

DIPLOMAS  AND  CERTIFICATES 

No  one  may  apply  for  a  certificate  or  diploma  who  has  not 
completed  the  requirement  of  fifteen  acceptable  high  school  units. 
Graduation  from  an  accredited  high  school  will  be  considered  as 
meeting  this  requirement. 

Under  no  circumstances  may  a  student  earn  a  junior  college 
diploma  and  a  music  diploma  within  two  years. 

Regular  college  students  desiring  a  certificate  in  music  may 
spread  the  music  requirements  over  two  years. 

Candidates  must  appear  in  public  performance  at  least  twice 
before  receiving  the  certificate,  and  three  additional  times  before 
receiving  the  diploma,  and  they  are  required  to  attend  all  school 
recitals. 

The  number  of  hours  of  daily  practise  listed  under  Course  Re- 
quirements for  the  various  certificates  and  diplomas  represents  in 
each  case  the  minimum  requirement.  Some  students  may  need  addi- 
tional hours  of  practise  in  order  to  complete  satisfactorily  the  tech- 
nical  requirements. 
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TUITION  FEES 

While  the  charges  for  private  instruction  in  the  Conservatory 
are  in  line  with  those  of  other  schools,  a  particularly  attractive  ar- 
rangement has  been  made  for  those  students  who  wish  to  special- 
ize in  music  with  the  idea  of  securing  the  Certificate  or  Diploma.  In 
addition  to  the  regular  charge  for  board  and  room,  in  the  case  of 
out-of-town  students,  and  for  tuition  in  the  academic  department, 
which  includes  all  theoretical  classes,  physical  education,  etc.,  an 
extra  charge  of  $150.00  a  year  covers  all  necessary  private  les- 
sons in  the  major  subject — piano,  violin,  voice,  organ  or  harp — and 
for  this  special  price  the  student  may  study  with  the  director  of  the 
department,  or  with  any  other  instructor  in  the  department  she  may 
choose. 

THE  HARP  DIPLOMA 
Course  Requirements 


First 

Yea 

r 

Second    Year 

Harp  (2  lessons  a  week, 

21/2 

hours 

Harp  (2  lessons  a  week 

.21/2 

hours 

practise  a  day) 

7  hours 

practise   a    day) 

7  hours 

Piano  ( 1  lesson  a  week; 

1   hour 

Piano  ( 1   lesson  a  week 

1   1   hour 

practise  a  day] 

1 

3   hours 

practise  a  day) 

3   hours 

Music  1  1 ;  14 

10  hours 

Music  21;  24 

10  hours 

Music   15;   16 

6  hours 

Music  25,  26 

4  hours 

Sight  Playing 

i    hour 

Sight    Playing 

1    hour 

Orchestra 

1    hour 

Orchestra 

1    hour 

English   1,  2 

6  hours 

English  21,  22 

6  hours 

Physical  Education  1 

,  2 

2  hours 

Physical   Education    15, 

16 

1    hour 

Recitals 

Physical   Education  21, 
Recitals 

22 

1    hour 

Technical  Requirements 

Technic. — Thorough  knowledge  of  the  scale,  fingering,  sliding,  chords  and 
arpeggios.  Working  knowledge  of  the  modern  effects  available  on  the  harp  and 
how  they  may  be  applied  to  harp  music.  Ability  to  play  orchestra  parts  of 
moderate  difficulty. 

Repertoire. — Three  etudes  by  Salzedo;  one  concerto  for  harp  by  Debussy  or 
Ravel;  one  orchestra  cadenza;  selections  from  classic  and   modern  composers. 

Sight  Playing  (Harp). — Orchestra  parts  and  accompaniments  of  moderate 
difficulty. 

Piano. — Mozart  and  Haydn  sonatas  and  the  easier  numbers  from  Bach's 
"Little  Preludes  and  Fugues"  and  "Two-Part  Inventions." 

Examination 

1.  Technic. — As  stated  above. 

2.  Unmemorized  Repertoire. — One  selected  standard  orchestra  part  and  one 
accompaniment. 
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3.  Memorized  Repertoire. — One  concerto  for  harp;  one  orchestra  cadenza; 
four  selections  from  classic  and   modern  composers. 

4.  Sight  Playing. — As  stated  under  technical  requirements. 

THE  HARP  CERTIFICATE 

Course  Requirements 

Completion  of  the  first  year  of  the  two-year  course  outlined  for  the  Harp 
Diploma. 

Technical  Requirements 

Technic. — Development  of  a  knowledge  of  the  scale,  principles  of  fingering, 
and  chords  with  much  stress  on  the  tonal  quality  and  production.  Especial 
emphasis  on  accurate  and  careful  pedal  work.  Thorough  knowledge  of  all  the 
new  effects  available  on  the  harp,  as  instructed  in  "Modern  Study  of  the  Harp" 
by  Carlos  Salzedo.     Working  knowledge  of  simple  orchestra   parts. 

Repertoire. — Classical  works  by  such  composers  as  Corelli,  Bach,  Haydn,  and 
Couperin.  Popular-romantic  works  by  Brahms,  Schumann,  Tournier,  and  Pierne. 
Modern  works   by  Salzedo   and    Debussy. 

Piano. — Simple  solo  numbers  and  the  easier  sonatas  by  Mozart  and   Haydn. 

Examination 

1.  Technic. — As  stated  above. 

2.  Unmemorized  Repertoire. — Three  selected  etudes  by  Salzedo.  One  selected 
standard  orchestra  part. 

3.  Memorized  Repertoire. — Three  concert  pieces  from  classic  and  modern 
composers. 

THE  ORGAN  DIPLOMA 

Course  Requirements 

First   Year  Second  Year 

Organ   (2  lessons  a  week,   M/2  Organ  (2  lessons  a  week,  2  hours 

hours  practise  a  day)  5   hours                practise  a  day)                        6  hours 

Piano  (I  lesson  a  week,  I  hour  Music  2  I ;  24  10  hours 

practise  a  day)  3   hours  Music  25,  26                                     4  hours 

Music  II;   14  10  hours  Sight  Playing                                     I    hour 

Music    15;    16  6  hours  Service  Playing                                 I    hour 

Sight  Playing  I    hour  Organ  Construction  and  Choir 

Service  Playing  I    hour                Directing                                    I    hour 

Organ  Construction  and  Choir  English  21,  22  6  hours 

Directing  I    hour  Physical  Education  15,  16                I    hour 

English   1,2  6  hours  Physical  Education  21,  22               I    hour 

Physical  Education  1,2  2   hours  Recitals 
Recitals 

Technical  Requirements 

Technic. — The  requirements  in  manual  technic  are  the  same  as  in  piano.  In 
addition,  scales  and  arpeggios  adapted  to  pedal  technic. 
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Repertoire. — Bach,  four  preludes  and  fugues,  choral  preludes.  Two  sonatas 
of  Guilmant,  Mendelssohn,  Merkel,  or  Rheinberger.  Six  standard  compositions 
by  classic  and  modern  composers. 

Sight  Playing  (Organ). — Hymns,  moderately  difficult  accompaniment  to  vocal 
solo  and  anthems,  a  quartette  in  vocal  score  four  staves  in  G  and   F  clefs. 

Piano. — Mozart  and  Haydn  sonatas  and  the  easier  numbers  from  Bach's 
"Little  Preludes  and  Fugues"  and  "Two-Part  Inventions." 

Examination 

1.  Technic. — As  stated  above. 

2.  Repertoire. — Unmemorized:  Bach,  one  prelude  and  fugue,  one  choral 
prelude;  one  sonata;  one  standard  composition.  Memorized:  one  standard  com- 
position; one  movement  of  a  sonata  or  standard  composition  prepared  by 
student,  selected  by  instructor. 

3.  Sight  Playing. — As  stated  under  technical  requirements. 

THE  ORGAN  CERTIFICATE 
Course  Requirements 

Completion  of  the  first  year  of  the  two-year  course  outlined  for  the  Organ 
Diploma. 

Technical  Requirements 

Technic. — The  requirements  in  manual  technic  are  the  same  as  in  piano, 
except  that  the  range  and  speed  of  scales  and  arpeggios  as  adapted  to  the 
organ  are  limited.     In  addition,  scales  and   arpeggios  adapted  to  pedal  technic. 

Repertoire. — Buck  or  Merkel  pedal  studies.  Bach  easier  choral  preludes  and 
at  least  four  of  the  shorter  preludes  and  fugues.  Movements  from  sonatas  of 
Mendelssohn,    Merkel,    Guilmant,    or    Rheinberger.      Three    standard    compositions. 

Piano. — Simple  solo  numbers  and  the  easier  sonatas  by  Mozart  and  Haydn. 

Examination 

1.  Technic. — Pedal  and  manual  scales  and  studies. 

2.  Repertoire  (unmemorized). — Bach,  one  choral  prelude  and  one  prelude 
and  fugue.     One  movement  of  a  sonata.     Two  standard  compositions. 

THE  POST-GRADUATE  DIPLOMA  IN   ORGAN 
Course  Requirements 

Completion  of  the  two-year  course  outlined  for  the  Organ   Diploma. 

Technical  Requirements 

Technic. — The  requirements  in  manual  technic  are  the  same  as  in  Piano, 
except  that  the  range  of  scales  and  arpeggios  as  adapted  to  the  organ  is 
limited. 

Repertoire. — Two  advanced  preludes  and  fugues  and  two  choral  preludes  of 
Bach;  two  sonatas  of  Mendelssohn,  Guilmant,  or  Rheinberger,  or  one  sonata  and 
a  symphony  of  Widor;  ten  standard  compositions. 
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Sight  Playing  (Organ). — The  candidate  must  be  able  to  play  at  sight  trios 
of  intermediate  grade,  short  selections  of  vocal  score  in  four  staves  in  C,  G, 
and  F  clefs;  to  transpose  a  hymn  or  chant  one  tone  above  or  below  the  original 
key;  to  make  an  effective  adaptation  of  piano  accompaniment. 

Examination 

1.  Technic. — As  stated  above. 

2.  Unmemorized  Repertoire. — One  prelude  and  fugue,  one  choral  prelude  of 
Bach;  one  complete  sonata;  one  movement  of  a  sonata  or  equivalent,  to  be 
prepared  without  assistance  or  instruction;  two  standard  compositions. 

3.  Memorized  Repertoire. — Two  standard  compositions. 

4.  Sight  Playing. — As  stated  above. 

THE  PIANO  DIPLOMA 

Course  Requirements 
First   Year  Second  Year 

Piano   (2  lessons  a  week,  2'/2  Piano   (2  lessons  a  week,  3 

hours  practise  a  day)  7  hours  hours  practise  a  day) 

Music  II;  14  10  hours       Music  2 1 ;  24 

Music  15;   16  6  hours       Music  25,  26 

Sight  Playing  I    hour        Sight  Playing 

English   1,2  6  hours       Piano   Ensemble    (including 

Physical   Education    1,2  2   hours  practise) 

Recitals  English  21,  22 

Physical  Education  15,  16 
Physical  Education  2 1 ,  22 
Recitals 

All  candidates  for  the  Diploma  are  required  to  attend  a  repertoire  class 
which  meets  for  an  hour  each  week  and  for  which  there  is  no  extra  charge. 
This  class  prepares  students  for  public  playing  and  acquaints  them  with  a  great 
amount  of  piano  literature.  Different  phases  of  piano  playing  and  musicianship, 
as  well   as  the  compositions  themselves,   are  discussed   and   illustrated. 

Technical  Requirements 

Technic. — Major  and  minor  scales,  both  hands  in  parallel  motion  through  four 
octaves  (speed,  4  notes  to  M.M.  120);  thirds,  sixths,  tenths  and  contrary  motion 
(speed,  4  notes  to  M.  M.    104). 

Chords:    major,    minor,    and    diminished    triads,    with    added    octaves;    dominant 
and  diminished  seventh  chords. 

Arpeggios  on  major  and  minor  triads,  dominant  and  diminished  seventh 
chords  in  all   positions    (speed,  4  notes  to  M.  M.    100). 

Double  thirds:  major  scales  played  hands  alone  (speed,  4  notes  to  M.  M. 
60). 

Octaves:  diatonic  and  chromatic  scales  (speed,  4  notes  to  M.  M.  72);  major 
and  minor  arpeggios. 

Repertoire. — Minimum  requirements:  three  complete  sonatas;  two  preludes 
and  fugues  from   "The   Well-Tempered   Clavichord";  six  studies,   selected    accord- 
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ing  to  the  needs  of  the  student,  from  such  works  as  Czerny,  Op.  740;  Moscheles, 
Op.  70;  Jensen,  Op.  32;  MacDowell,  Op.  39;  Haberbier,  Etudes  Poesies;  Preyer, 
Op.  30  and  Op.  45.    Selections  from  classic  and  modern  composers. 

Examination 
I.  Technic. — As  stated  above. 

2.  Memorized  Repertoire. — One  complete  sonata;  one  prelude  and  fugue  from 
Bach's  "Well-Tempered  Clavichord";  four  rather  difficult  selections  from  classic 
and  modern  composers.  In  addition,  the  candidate  must  play  a  composition 
which  she  has  prepared  without  assistance,  this  number  to  be  selected  by  the 
teacher. 

THE  PIANO  CERTIFICATE 

Course  Requirements 

Completion  of  the  first  year  of  the  two-year  course  outlined  for  the  Piano 
Diploma. 

All  candidates  for  the  Certificate  are  required  to  attend  a  repertoire  class 
which  meets  for  an  hour  each  week  and  for  which  there  is  no  extra  charge. 
This  class  prepares  students  for  public  playing  and  acquaints  them  with  a  great 
amount  of  piano  literature.  Different  phases  of  piano  playing  and  musicianship, 
as  well  as  the  compositions  themselves,  are  discussed  and  illustrated. 

Technical  Requirements 

Technic. — Major  scales  played  with  both  hands  in  parallel  motion  through 
four  octaves  (minimum  speed,  4  notes  to  M.  M.  104);  thirds,  sixths,  and  tenths, 
and  contrary  motion   (speed,  4  notes  to  M.  M.  92). 

Minor  scales:  harmonic  and  melodic,  played  with  both  hands  in  parallel 
motion    (speed,  4  notes  to   M.   M.    104). 

The  scale  of  "C"  illustrating  varied  rhythms  and  legato,  staccato  and 
portamento  touches. 

Chords:  major  and  minor  with  added  octaves;  dominant  and  diminished 
sevenths. 

Arpeggios  in  all  positions  on  major  and  minor  triads;  dominant  and  diminished 
sevenths   (speed,  4  notes  to  M.  M.  72). 

Octaves:  diatonic  and  chromatic  scales   (speed,  4  notes  to  M.  M.  60). 

Repertoire. — Minimum  requirements:  two  complete  sonatas;  twelve  studies 
selected  from  the  following  works: — Cramer,  "Fifty  Selected  Studies";  Czerny, 
Op.  299;  Jensen,  Op.  32;  Loeschhorn  School  of  Velocity.  Eight  Bach  inventions, 
at  least  two  of  them  three-part.     Selections  from  classic  and   modern  composers. 

Examination 

1.  Technic. — As  stated  in  paragraphs   I,  2,  4,  5,  6  above. 

2.  Memorized  Repertoire. — One  two-part  invention;  one  three-part  invention; 
one  study;  one  movement  of  a  sonata,  such  as  Beethoven,  Op.  2,  No.  I;  four 
pieces,  such  as  Liszt,  Consolation  in  D  Flat;  Chopin,  Waltz  in  c  sharp  minor; 
MacDowell,   Perpetual   Motion;  Debussy,  Arabesque   No.  2. 

THE  POST-GRADUATE  DIPLOMA  IN  PIANO 

Course  Requirements 

Completion  of  the  two-year  course  outlined  for  the   Piano   Diploma. 
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Technical  Requirements 

Technic. — Major  and  Minor  Scales,  with  both  hands  in  parallel  motion 
through  four  octaves  (speed,  4  notes  to  M.  M.  132);  Thirds,  Sixths,  and  Tenths, 
and  contrary  motion   (speed,  4  notes  to  M.  M.   112). 

Chords:  Major,  Minor,  and  Diminished  Triads;  Dominant,  Minor  and  Dimin- 
ished Seventh   Chords,  all  with  added   octaves. 

Arpeggios  on  Major  and  Minor  Triads;  Dominant,  Minor,  and  Diminished 
Seventh  Chords  in  all   positions    (speed,  4  notes  to   M.   M.    112). 

Double  Thirds,  Major  and  Minor  Scales,  with  both  hands  in  parallel  mo- 
tion (speed,  4  notes  to  M.  M.  84);  Chromatic  Minor  Thirds  (speed,  4  notes  to 
M.  M.  92). 

Octaves:  Diatonic  and  Chromatic  Scales   (speed  4  notes  to  M.  M.  92). 

Octaves:  Arpeggios  of  Major  and   Minor  Triads  and   Chords  of  the  Seventh. 

Repertoire. — Two  complete  sonatas;  one  principal  movement  of  a  con- 
certo; four  preludes  and  fugues  from  "The  Well-Tempered  Clavichord";  at  least 
half  of  a  Bach  Partita  or  Suite;  four  selections  from  Chopin,  including  two  etudes; 
two  selections  from  Schumann;  six  selections  from  Czerny,  Op.  740,  or  dementi's 
"Gradus  ad  Parnassum";  two  selections  from  Liszt;  four  selections  from  well- 
known  classical  and  modern  composers,  such  as  Glinka-Balakirew  LAIouette; 
Griffes,  Scherzo;  Brahms,   Rhapsodie  in  E  Flat;  Debussy,   Reflets  dans  I'eau. 

Sight  Playing. — The  candidate  for  graduation  must  be  able  to  play  at  sight 
several  of  Mozart's  sonatas  and  the  easier  ones  of  Haydn. 

Examination 

1.  Technic  as  stated  above. 

2.  Memorized  Repertoire. — One  principal  movement  of  a  concerto;  one  com- 
plete sonata;  one  prelude  and  fugue  from  Bach;  one  etude,  Scherzo  Ballade,  or 
Polonaise  from  Chopin;  one  selection  from  Schumann;  one  selection  from  Liszt; 
four  difficult  selections  from  well-known   classical    and    modern   composers. 

THE  PUBLIC  SCHOOL  MUSIC  DIPLOMA 
Prerequisite:  The  possession  of  a  fair  voice. 

Course  Requirements 
First   Year  Second  Year 

Music    II;   14  10  hours       Music  21;  24 

Music  15;   16  6  hours       Music  25,  26 

Music    17,    18  4  hours       Music  27,  28 

Glee  Club  I    hour        Glee  Club 

Piano  or  Voice  (I  lesson  a  week,  Piano  or  Voice   (I   semester:    I 

I   hour  practise  a  day)  3   hours  lesson    a    week;    1/2    hour 

Sight   Playing  I    hour  practise  a  day) 

English    1,2  6  hours       Sight  Playing 

Physical  Education   I,  2  2  hours       Education    II.    12 

Recitals  Psychology  2 1 ,  22 

Physical    Education    15,    16 
Physical  Education  21,  22 
Recitals 

Attainments:  Voice,  completion  of  first-year  college  course  or  its  equivalent; 
Piano,  simple  solo  numbers  and  the  easier  sonatas  by  Mozart  and  Haydn. 

[  13] 


10 

hours 

4 

hours 

4 

hours 

1 

hour 

1 

hour 

1 

hour 

6 

hours 

6  hours 

1 

hour 

1 

hour 

THE  VIOLIN  DIPLOMA 
Admission  Requirements 

Students  are  expected  to  demonstrate  satisfactorily  Kayser  Studies,  Book  3, 
or  the  less  difficult  etudes  of  Kreutzer,  a  fundamental  knowledge  of  scales  and 
positions,  and  repertoire  of  the  grade  of  the  Viotti  Concerto  No.  23,  and 
Accolay  Concerto  in  A  Minor.  The  examination  is  conducted  by  the  director 
of  the  department. 

Course  Requirements 
First  Year  Second  Year 

Violin   (2  lessons  a  week,  2  hours  Violin   (2  lessons  a  week,  2/2 

practise  a  day)  6  hours  hours  practise  a  day)  7  hours 

Piano    ( I    lesson  a   week,    I    hour  Piano   ( I   lesson  a  week,   I   hour 

practise  a  day)  3   hours  practise  a  day)  3   hours 

Music  II;  14  10  hours  Music  2 1 ;  24  10  hours 

Music   15;   16  6  hours  Music  25,  26  4  hours 

Orchestra  I    hour  Orchestra  I    hour 

Sight  Playing  I    hour  Sight   Playing  I    hour 

English  1,2  6  hours  English  21,  22  6  hours 

Physical   Education    1,2  2  hours  Physical  Education  15,   16  I    hour 

Recitals  Physical  Education  21,  22  I    hour 

Recitals 

Technical  Requirements 

Technic. — Scales:  diatonic,  major  and  minor  (speed,  4  notes  to  M.  M.  100). 
Arpeggios:  three  octaves,   M.  M.  80.     Thirds  and  octaves,  all   keys,  two  octaves. 

Etudes  and  caprices:  Kreutzer,  Fiorrilo,  Rode.  Supplementary  studies  of 
Sevcik,  Sitt,  Schradieck,  etc. 

Repertoire. — One  complete  concerto.  Viotti,  No.  22;  Rode,  No.  6;  Vieuxtemps, 
No.  4;  Mozart,  No.  4.  Sonatas  of  Handel,  Tartini  S  Minor,  Corelli,  etc.  Concert 
pieces  of  similar  grade  of  difficulty. 

The  candidate  must  prepare  without  assistance  a  principal  movement  of  a 
sonata,  to  be  selected   by  the  instructor. 

Piano. — Mozart  and  Haydn  sonatas  and  the  easier  numbers  from  Bach's 
"Little   Fugues"  and  "Two-Part  Inventions." 

Examination 

All  scales  memorized,  as  outlined  above.  Selections  from  required  etudes 
and  caprices.  One  complete  concerto,  the  principal  movement  memorized.  One 
complete  sonata,  a  principal  movement  by  memory.  Five  compositions  of 
recital  grade,  three  memorized.  Two  movements  of  a  sonata,  prepared  without 
assistance. 

THE  VIOLIN  CERTIFICATE 
Admission  Requirements 

The  admission  requirements  are  the  same  as  those  stated  under  the  Violin 
Diploma  course. 

Course  Requirements 

Completion  of  the  first  year  of  the  two-year  course  outlined  for  the  Violin 
Diploma. 
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Technical  Requirements 
Technic. — Scales  and   arpeggios:   major  and   minor   (speed,  4  notes  to   M.   M. 
62). 

Etudes  of  Kreutzer,  with  supplementary  studies  of  Sevcik,  Sitt,  Schradieck, 
etc.,  to  develop  command  of  the  fingerboard  and  accuracy  of  bowing. 

Repertoire. — To  include  a  major  movement  of  a  concerto — Rode  No.  7, 
Kreutzer,  No.  14,  DeBeriot  Nos.  7-9,  Vivaldi-Nachez,  A  minor,  etc.,  with  concert 
numbers  of  like  grade,  including  a  movement  of  a  classic  sonata. 

Piano. — Simple  solo   numbers  and  the   easier  sonatas   by   Mozart  and   Haydn. 

Examination 

Technic. — As  stated  above.  All  diatonic  scales  to  be  played  at  a  minimum 
speed  of  4  notes  to  M.  M.  66. 

Memorized  Repertoire. — One  principal  movement  of  a  classic  concerto. 
Principal  movement  of  a  sonata.  Two  concert  pieces,  representing  classic  and 
modern  schools. 

Unmemorized   repertoire. — Two  compositions  of   like   grade. 


POST-GRADUATE   DIPLOMA    IN   VIOLIN 

Course  Requirements 

Completion  of  the  two-year  course  outlined  for  the  Violin   Diploma. 

Technical  Requirements 

Technic. — Scales:  diatonic,  major  and  minor,  M.  M.  120,  three  octaves. 
Arpeggios,  three  octaves,  in  all  inversions.  Double  stopping  in  all  keys,  thirds, 
sixths,  octaves  and  tenths. 

Studies:  etudes  and  caprices  of  Dont  (Gradus),  Gavinie,  DeBeriot,  Rovelli. 
Wieniawski,   etc.     Supplementary  studies  of  Sitt,   Sevcik,    Dont,  etc. 

Repertoire. — Ten  works  from  all  schools.  One  complete  concerto:  Bruch, 
G  minor,  Mendelssohn,  Wieniawski,  No.  2,  Mozart  A  major,  Lalo  Symphonie 
Espagnole,  etc.  One  complete  sonata:  Corelli,  Tartini  (Devil's  Trill),  Beethoven, 
Bach,  Grieg,  etc.  Concert  numbers  of  the  type  of  The  Polonaise  in  E  minor  of 
Wieniawski,  and  Ziguenerweisen  of  Sarasate. 

The  candidate  must  prepare  without  assistance  one  complete  sonata  for  violin 
and  piano. 

Orchestra. — The  candidate  must  have  attended  orchestra  or  ensemble  prac- 
tise for  two  sessions  and  must  have  a   practical  knowledge  of  viola. 

Recitals. — It  is  required  that  the  candidate  give  a  full  recital  program,  as  well 
as  appear  in  at  least  three  other  programs  during  the  course  of  the  year. 

Examination 

All  scales  memorized,  as  outlined  above.  Selections  from  various  studies  and 
caprices.  One  complete  concerto,  memorized;  one  complete  sonata,  memorized. 
Five  selections  of  concert  grade,  memorized.  One  Bach  sonata,  two  principal 
movements  by  memory. 
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THE  VOICE  DIPLOMA 

Course  Requirements 
First   Year  Second  Year 

^oice  (2  lessons  a  week,  M/2  hours  Voice   (2  lessons  a  week,   M/2 

practise  a  day)  5   hours  hours  practise  a  day)  5  hours 

Piano  ( I  lesson  a  week,  I   hour  Piano  ( I  lesson  a  week,  I  hour 

practise  a  day)  3   hours  practise  a  day)  3  hours 

Music  II;   14  10  hours  Music  21;  24  10  hours 

Music   15;    16  6  hours  Music  25,  26  4  hours 

Glee  Club  I    hour  Glee  Club  I    hour 

Sight   Playing  I    hour  English  21,  22  6  hours 

English    1,2  6  hours  French  or  German  6  or  8  hours 

Physical  Education  1,2  2  hours  Physical  Education  15,  16  I    hour 

Recitals  Physical  Education  21,  22  I    hour 

Recitals 

All  pupils  who  are  preparing  for  a  diploma  are  required  to  attend  one  hour 
a  week  a  class  in  which  repertoire,  technic,  teaching  methods  and  vocal 
problems  are  discussed,  and  pupils  are  prepared  for  public  performance.  There 
is  no  extra  charge  for  this  class. 

Technical  Requirements 

Technic. — Facility,  flexibility  and  smoothness  of  voice  stressed.  Major,  minor 
and  chromatic  scales.  Arpeggios.  Embellishments.  Advanced  problems  in  dic- 
tion  and  tone. 

Vocalises. — Four  numbers,  illustrating  different  kinds  of  singing,  and  of  a 
fairly  advanced  nature,  such  as  selections  from  the  later  volumes  of  Spicker's 
"Masterpieces  of  Vocalization,"  or  Marzo's  "The  Art  of  Vocalization." 

Repertoire. — At  least  ten  songs,  memorized,  and  of  a  sufficiently  advanced 
nature  to  represent  two  years  of  continuous  study,  such  as  songs  and  arias  from 
Bach,  Handel  and  Mozart;  Schubert,  Schumann  and  Brahms  lieder;  modern 
French  songs;  two  operatic  and  two  oratorio  arias;  a  well-selected  list  of  songs 
in  English. 

Examination 

1.  Technic,  as  stated  above. 

2.  Unmemorized,  the  vocalises  offered. 

3.  Memorized. — Representative  numbers  from  each  group  studied,  as  listed 
above  under  "Repertoire."  Two  of  these  numbers  must  be  prepared  by  the 
student,  unaided. 

THE  VOICE  CERTIFICATE 

Course  Requirements 

Completion  of  the  first  year  of  the  two-year  course  outlined  for  the  Voice 
Diploma. 

All  pupils  who  are  preparing  for  a  certificate  are  required  to  attend  one 
hour  a  week  a  class  in  which  repertoire,  technic,  teaching  methods  and  vocal 
problems  are  discussed,  and  pupils  are  prepared  for  public  performance.  There 
is  'no  extra  charge  for  this  class. 
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Technical  Requirements 

Technic. — Correct  breathing,  carriage,  pronunciation,  enunciation,  resonance. 
Scales  and  arpeggios  in  moderate  tempo,  stressing  smoothness  and  evenness 
rather  than  speed.  Legato  and  staccato.  Correct  vowel  focus  and  tone  pro- 
duction. 

Vocalises. — Six  vocalises,  to  be  chosen  from  the  easier  works  of  Vaccai, 
Concone,   and  the  collections  of  Marzo   and   Spicker. 

Repertoire. — At  least  ten  songs,  memorized,  from  the  various  schools,  easier 
numbers  from  the  old  Italian  arias  and  songs,  and  the  songs  of  Franz  and 
Schubert,  in  German;  others  of  same  grade  in,  English   and   French.     Folk  songs. 

Examination 

1.  Technic,  as  stated  above. 

2.  Unmemorized,  the  six  vocalises  offered. 

3.  Memorized,  one  of  the  easier  operatic  arias;  one  of  the  easier  oratorio 
arias.  Eight  songs,  six  of  which  may  be  in  English,  but  numbers  in  two  foreign 
languages  must  also  be  offered.     Candidate  must  prepare  one  number  unaided. 

THE   POST-GRADUATE   DIPLOMA   IN   VOICE 
Course  Requirements 

Completion  of  the  two-year  course  outlined  for  the  Voice  Diploma. 

Technical  Requirements 

Technic. — A  more  adequate  command  of  all  phases  of  artistic  singing,  in 
scales,  ornamentations,  trills    (when  suited  to  the  voice),  etc. 

Repertoire. — At  least  two  complete  programs,  memorized,  and  chosen  from 
the  standard  literature,  in  German,  French,  Italian  and  English.  Four  operatic 
arias  and  one  entire  oratorio  role. 

CREDITS  IN  MUSIC 

Credit  for  applied  music  (in  harp,  organ,  piano,  violin,  voice,  etc.),  is  given 
in  both  the  Junior  College*  and  the  Conservatory  on  the  following  yearly 
basis. 

One  thirty-minute  lesson  a  week.  Credit,  one  semester  hour. 

Two  thirty-minute  lessons  a  week.  Credit,  two  semester  hours. 

Six  hours  of  practise  a  week.  Credit,  two  semester  hours. 

Nine  hours  of  practise  a  week.  Credit,  three  semester  hours. 

Twelve  hours  of  practise  a  week.  Credit,  four  semester  hours. 

Fifteen  hours  of  practise  a  week.  Credit,  five  semester  hours. 

DESCRIPTION  OF  COURSES 

Glee  Club 

Two  hours  a  week. 

First  semester,  second   semester.  Credit,   one  semester  hour. 


*NOTE:    Credit   in  music,   except   in   History  of  Music,    is   allowed   in  the   Junior  Col- 
lege only  when  courses  in  musical   science   and   in   applied  music  are   taken  in  conjunction. 
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Orchestra 

Two  hours  a  week. 

First  semester,  second  semester.  Credit,  one  semester  hour. 

Piano  Ensemble — Classes  in  ensemble  playing  are  held  by  all  teachers  of  the 
piano  department.  All  students  in  the  department,  whether  piano  majors  or 
not,  may  receive  this  training  without  extra  charge. 

One  hour  a  week. 

First  semester,  second  semester.  Credit,  two  semester  hours. 

|-|arp — Individual  lessons  adapted  to  advancement  of  student. 
Pian0 — Individual  lessons  adapted  to  advancement  of  student.     All   pupils  of  the 
Director  are  required  to  attend  a  repertoire  class  which  meets  for  an  hour  each 
week  and  for  which  there  is  no  charge. 

Pipe  Organ — Individual  lessons  adapted  to  advancement  of  student. 
Violin — Individual   lessons  adapted  to  advancement  of  student. 
Voice — Individual  lessons  adapted  to  advancement  of  student. 
Sight  Playing,  first  year — Supervised  work  in   playing   at  sight,  with   emphasis  on 
notation,    melodic,    harmonic,    and    rythmic    analysis.      Completion    of   course    re- 
quires ability  to   read   at  sight  either  part  of  moderately  difficult  duets;   hymns; 
easy  accompaniments  for  either  violin  or  voice;   dementi   and   Kuhlau   sonatinas 
and  pieces  of  like  difficulty. 

One  hour  a  week. 

First  semester,  second  semester.  Credit,  one  semester  hour. 

Sight  Playing,  second  year — Continuation  of  first-year  Sight  Playing,  with  more 
emphasis  placed  on  musical  form,  expression,  phrasing,  and  touches.  Completion 
of  course  requires  ability  to  read  at  sight  compositions  for  two  pianos;  Beethoven 
symphonies  in  duet  form;  easier  Haydn  and  Mozart  sonatas  and  pieces  of  same 
difficulty.     Accompaniments. 

One  hour  a  week. 

First  semester,  second  semester.  Credit,  one  semester  hour. 

II;  14.  Theory,  Ear  Training  and  Harmony.  A  course  correlating  the  study  of 
the  various  elements  of  music  through  training  of  the  ear,  eye  and  mind.  Each 
topic  studied  will  be  accompanied  by  training  in  the  various  fields  generally 
separated  under  the  headings  of  "sight  singing,"  "dictation,"  and  "keyboard 
work."  Topics  treated:  notation,  terminology,  rythmic  forms,  scale  formation, 
intervals;  chord  progressions  employing  triads  and  their  inversions,  seventh  and 
ninth  chords;  harmonization,  in  four  voices,  of  melodies  and  of  figured  and 
unfigured   basses. 

Prerequisite:  knowledge  of  the  staff  and  of  note  values. 

Six  hours  a  week. 

First  semester,  second  semester.  Credit,  ten  semester  hours. t 

15;  16.  History  of  Music.  A  general  survey  of  the  development  of  music 
from  the  earliest  times  to  the  present  day.  Music  prior  to  the  seventeenth 
century    is    studied    as    background    for    a    fuller    consideration    of    the    epoch    of 

tNOTE — Ear  training:  and  sight   reading,   two   hours  per   semester;    harmony   and   key- 
board   work,    three    hours   per    semester. 
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instrumental  polyphony,  the  Classic  and  Romantic  periods,  and  the  Modern 
Era.  Text,  reference  readings,  lectures,  critical  and  creative  listening  to  many 
illustrations  on  the  Victrola  and  Duo-Art  reproducing  piano.  There  is  no  fee 
for  this   course. 

Music    15   is  a   prerequisite  for  Music    16. 

Three  hours  a  week. 

First  semester,  second  semester.  Credit,  six  semester  hours. 

17,  18.  Public  School  Music  in  Grade  School.  Methods  and  material  used  in 
kindergarten  and  Grades  l-VI.  Study  of  child  development  as  basis  for  consid- 
eration of  methods  presented  in  the  Progressive,  Universal,  Music  Education  and 
Hollis    Dann   Series. 

Observation  and  practise  teaching. 

Required  collateral  study:  Music    II;    14;  Music   15;    16. 

Two  hours  a  week. 

First  semester,  second  semester.  Credit,  four  semester  hours. 

21;  24.  Advanced  Theory,  Ear  Training  and  Harmony.  A  continuation  of  the  work 
of  Music  II;  14,  including  ear  training,  sight  singing,  dictation  and  harmoniza- 
tion involving  further  study  of  chord  material.  Topics  treated:  non-chord  tones, 
chromatic  tones,  modulation,  complex  rythmic  patterns,  harmonic  analysis  and 
original   composition;   keyboard   work. 

Prerequisite:   Music   II;    14. 

Six  hours  a  week. 

First  semester,  second  semester.  Credit,  ten  semester  hours.* 

25,  26.  Advanced  History,  and  Forms  of  Music.  A  critical  and  apprecia- 
tive study  of  various  types  of  music:  opera,  oratorio,  symphonic  and  chamber 
music,  the  repertory  for  solo  instruments  and  voice.  Particular  attention  is 
given  to  works  of  the  nineteenth  and  twentieth  centuries.  Copious  illustrations 
on  Victrola  and  Duo-Art  reproducing  piano;  study  of  programs  of  visiting  art- 
ists; reference  reading   and   reports.     There   is   no  fee  for  this  course. 

Prerequisite:   Music    15;    16. 

Two  hours  a  week. 

First  semester,  second  semester.  Credit,  four  semester  hours. 

27,  28.  Methods  in  Junior  and  Senior  High  School.  Special  topics  considered: 
the  adolescent  period,  care  of  voice,  management  of  chorus  and  glee  club;  the 
teaching  of  theory,  history  and  appreciation  of  music.  Chorus  conducting  and 
practise   teaching. 

Prerequisites:  Music   II;   14;  Music   15;   16;  Music   17,    18. 

Required    collateral:    Music   21;   24. 

Two  hours  a  week. 

First  semester,  second  semester.  Credit,  four  semester  hours. 

29;  30.  Counterpoint  and  Composition.  Private  instruction  is  offered  to  those 
who  are  qualified.  Prerequisite:  at  least  two  years  of  harmony  and  one  year 
of  ear  training. 

Two    half-hour   lessons    a    week.  Credit,    two    semester   hours. 


*NOTE — Ear   Training:  and  sight  reading-,   two  hours  per  semester;   harmony  and   key- 
board work,   three  hours  per   semester. 
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CHARGES  AND  TERMS 

EXPENSES  AT  WARD-BELMONT,   NASHVILLE,  TENNESSEE 

The  school  year  consists  of  one  term  of  thirty-six  weeks,  beginning  the  third 
Wednesday  in  September  and  ending  the  first  Tuesday  in  June,  with  a  Christmas 
vacation  of  approximately  two  weeks.  The  charges  here  named  are  for  the 
whole  school  year,  and  are  due  and  payable  on  the  opening  day  of  school,  but 
for  the  convenience  of  patrons  payment  may  be  made  in  two  installments — in 
September  and  January,  respectively,  as  stipulated  below — and  are  subject  to 
sight  draft  after  these   dates. 

An  advance  registration  fee  of  $25.00  must  be  forwarded  with  the  applica- 
tion, which  amount  will  be  credited  as  a  prepayment  on  the  school  account.  It 
is  not  subject  to  return,   unless  the  applicant  is   rejected. 

The  Conservatory  of  Music 

Board,  room  with  bath  on  hall,  tuition  leading  to  any  diploma  or  certificate 
in  the  Conservatory,  as  outlined;  required  Physical  Training,  swimming;  Infirmary; 
Library;    Entertainment    course;    use    of    house    linens    (see    General    Catalogue); 

laundry  within  specified  limits;  two  girls  in  a  room,-  each  occupant $  I  .OOO.OO1 

of  which   $650.00   is   required   on   entrance,    balance  January    1st.  J//OCOO 

Board,    tuition,    etc.,    as    above,    in    rooms    of   suites    of   two,    with    connecting 

bath,   two   girls   in    a    room,    each   occupant .-.$  1 ,050.00  ■ 

of  which  $685.00  is  required   on  entrance,   balance  January    1st.  y  f/fO-OO 


ADDITIONAL  STUDIES  TUITION   (If  Taken)— 

CHARGES  PER  SCHOLASTIC  YEAR 

Students  in  the  Junior  College  and   High  School  courses,  or  special  students, 
may  take   for   credit  work   in   the    Conservatory,    charges   for   which   follow: 

Piano,    individual    lessons,    two    per  week $150.00 

Piano,   individual   lessons,    beginner's   grade,   with   special   teacher 125.00 

Piano,  individual   lessons,  two   per  week,   with   Mr.   Underwood 225.00 

Voice,   individual   lessons,   two   per  week 150.00 

Voice,  individual   lessons,   two   per  week,  with   Mr.   Dalton 225.00 

Piano   practise,   one  hour   per   day    (each   additional   hour,    $10) 15.00 

Violin,   individual   lessons,   two   per  week,   with    Mr.    Rose 225.00 

Violin    practise    room,    one    hour    per   day 10.00 

Pipe   Organ,   two   lessons   per  week,   with    Mr.    Henkel 225.00 

Practise  on   Practise   Organ,  one  hour  per  day,   per  session 35.00 

Practise  on   Large  Organ,  one-half  hour  per  day,   per  session 60.00 

Harp,    individual    lessons,    two    per   week 200.00 

Any   Musical    Science,    individual    lessons,    two    per  week 100.00 

DIPLOMA    FEE    10.00 

CERTIFICATE    FEE   5.00 


[20] 


Students  enter  for  the  entire  school  year  or  such  part  of  school  year  unex- 
pired at  time  of  entrance.  No  reduction  will  be  made  for  time  lost  during  the 
first  four  or   last  six  weeks   of  the   school   term. 

By  reason  of  the  fact  that  contracts  with  instructors  and  others  are  made  by 
the  school  for  the  entire  school  year  in  advance,  no  reductions  will  be  made  on 
account  of  dismissal,  withdrawal  or  other  absence,  except  that  in  cases  of 
protracted  illness  of  the  student  that  may  result  in  temporary  absence  or  with- 
drawal, the  school  will  share  equally  with  the  patron  the  board  and  miscellaneous 
expense  on  the  basis  of  $25.00  per  week,  except  that  no  allowance  will  be  made 
on    the   first   four   weeks    of   such    enforced    absences. 

WARD-BELMONT  SCHOOL. 


The  following  are  representative  of  the  programs  given  fre- 
quently by  faculty  members  and  students  of  the  Conservatory  of 
Music.  All  pupils,  including  those  in  the  elementary  grades,  are  af- 
forded opportunities  of  public  appearance,  at  the  discretion  of  the 
instructors. 

"One  Hundred-  Fifty   Years  of  American  Song" 

A  Lecture-Recital 

by 

Sydney  Dalton 

Tenor 

My  Days  Have  Been  So  Wondrous  Free H  ofkinson 

O  Let  Night  Speak  of  Me Chadwick 

The    Sea MacDowell 

Folk  Songs — 

Hail  the  Crown   (Negro  Spiritual) Robinson 

The  Moon  Drops  Low   (Indian) Cadman 

The  Crying  of  Water Camfbell- Tifton 

By  a  Lonely  Forest  Pathway Griffes 

Smuggler's    Song Kemochan 

Pleading    Kramer 

Reflections    Zeckwer 

Morning  Song  Dalton 

Mary  Douthit  at  the  Piano 
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Ward-Belmont 
Conservatory  of  Music 

PRESENTS  IN   RECITAL 

F.  ARTHUR  HENKEL 

Organist 

Program 

Suite    in    F Arcangelo    Corelli 

Prelude,  Allemande,  Sarabande,  Gavotte,  Gigue  1653-1713 

Chorale  Prelude — Adorn  Thyself,  O  Fond  Soul  / 
Toccata  and  Fugue  in  D  minor  ( 

F.  S.  Bach 

1685-1750 

Largo  "From  the  New  World"  Symphony Anton  Dvorak 

1841-1904 

Minuet — Op.   108 W.  A.  Mozart 

1756-1791 

Forest  Murmurs — ' 'Siegfried" Richard,   Wagner 

1813-1883 

Flight  of  the  Bumble  Bee,  "The  Legend  of  the  Tsar  Saltan" 

N .   A .   Rimsky-Korsakov 

1844-1908 

Variations  de  Concert — Op.   1 Joseph  Bonnet 

1884- 

Twilight  at  Fiesole Seth  Bingham 

Scherzo — Op .    50 Edwin  H .   Lemare 

1865-1934 

Toccata Charles    M .    Widor 

1845- 


Ward-Belmont 
Conservatory  of  Music 

PRESENTS  IN   RECITAL 

KENNETH  ROSE 
Program 

1.  Concerto  in  D  minor  (for  two  violins) F.  S.  Bach 

vivace 

largo,  ma  non  tanto 
Allegro 

Ella  Lu  Kapp 
Kenneth  Rose 

2.  Concerto  in  D  major Brahms 

First  Movement    (allegro  non  troppo) 
Kenneth  Rose 
F.  Arthur  Henkel  at  the  organ 

3.  Lento   (dedicated  to  Mr.   Rose) Riggs 

Minuet   Driver 

Supplications   (from  The  Fire  Bird) Strawinsky-Grunes 

Caprice  No.   24 Paganini-Auer 

Hazel  Coate  Rose  at  the  -piano 
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Ward-Belmont 
Conservatory  of  Music 

PRESENTS   IN    RECITAL 

ROY  UNDERWOOD 
Pianist 

Program 

I. 

Chorale:  Mortify  Us  By  Thy  Grace Bach-Rummel 

Air  a  la  Bourree Handel- Mason 

Ballade:  Op.  118,  No.  3 Brahms 

Waltzes:   Op.    39 Brahms 

II. 

Ballade  in  G  minor Chopin 

Etude:  Op.  25,  No.  1 Chopin 

Fantaisie  :  Op.  49 Chopin 

III. 

Dance   of  the  Nanigos Lecuona 

La  danse  d'Olaf Pick-M angiagalli 

Berceuse Alexander   Tansman 

Viennese    Dance    No.    2 Friedman-Gartner 

Ward-Belmont  School 

presents 

THE  WARD-BELMONT  GLEE  CLUB 

Sydney  Dalton,  Director 
assisted  by 

Emma  Cornelia  Pitt,  Contralto 
H elen  Tibbets,  Pianist 
Ward-Belmont   Choir 

Program 

1.  The  Silver  Swan Orlando  Gibbons 

The    Nightingale Thomas    Weelkes 

The   Ladies  of   St.   James's A.    Waldo    Warner 

The  Glee  Club 

2.  My   Heart   Is  Weary    (from   "Nedeshda") Thomas 

Emma  Cornelia  Pitt 

3.  Jesu,  Friend  of  Sinners Grieg 

Lo,  a  Voice  to  Heaven Bortniansky 

The  Choir 

4.  Chorale   Prelude,    "Mortify   Us   By   Thy   Grace" Bach 

Rhapsody   in   G  minor Brahms 

Helen  Tibbets 

5.  Night     Song Clokey 

Gather  Ye  Rosebuds Andrews 

The  Glee  Club 

6 .  Night  in  May Brahms 

To  Rest,  to  Rest! Hugo  Wolf 

Nocturne     Ctirran 

Hills   LaForge 

Emma  Cornelia  Pitt 

7.  Folk  Songs: 

Hurakan,   the   West   Wind    (American   Indian) Loomis 

The   Arkansas   Traveler    (American) Arr.    by   Delaney 

A  Violin  Is  Singing   (Ukrainian) Arr.  by  Koshetz 

Wake  Thee  Now,  Dearest  (Czecho-Slovakian) Arr.  by  Taylor 

The  Glee  Club 
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Ward-Belmont  Conservatory  of  Music 

presents 

NELL  RICHARDSON 
Pianist 

IN   DIPLOMA   RECITAL 
Assisted  by 

ELIZABETH   HALL 

Contralto 

Program 

1.  Concerto  in  D  minor   (first  movement) Mozart 

Miss  Richardson 

2.  (a)    Invocation    to    Eros Kursteiner 

(b)  Berceuse Arnold.   Bax 

(c)  Si  mes  vers  avaient  des  ailes R.  Hahn 

Mrs.  Hall 

3.  (a)   Valse  in   C  sharp  minor Chopin 

(b)  Nocturne  in   F  Major Chofin 

(c)  Etude   in   C  minor Chofin 

Miss  Richardson 

4 .  (a )    Ave   Maria Schubert 

(b)  The    Messenger Sydney   Dalton 

(c)  The  Cry  of  Rachel Mary  T.  Salter 

Mrs.  Hall 

5.  {a)    Prelude  in   G  sharp  minor Rachmaninoff 

(3)    Reflections  in  the  Water Debussy 

(c)    Rondo  from  Sonata  in  C  major Weber 

Miss  Richardson 


Ward-Belmont  Conservatory  of  Music 

CERTIFICATE  RECITAL 

Program 
Piano — 

(a)  Gigue  in  B  flat Bach 

(b)  Sonetto    123    del    Petrarca Liszt 

O)    Waltz  in  E  flat Chofin 

Elsie  Sante 

Voice — Gavotte    (from   "Manon")  Massenet 

Mary  Sudhoff 
Piano — 

{a)    Chimes  of   St.   Patrick's Whithorne 

{b)    Scherzo  in  S  sharp  minor Chofin 

Royena  Kipp 

Piano — Concerto  in  A  minor Schumann 

Allegro  affetuoso 

Helen  Tibbets 

{Orchestral  farts  on  second  piano) 

Roy  Underwood 

Voice — 

(.a)    Se  tu  m'ami Pergolesi 

{b)    Si  mes  vers  avaient  des  ailes Hahn 

(c)   The    Answer Terry 

Lady  Corinne  Myers 

Organ   and   Piano — Fantaisie Demarest 

Elsie  Sante,  Helen  Tibbets 
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Ward-Belmont  Conservatory 

A  nnual 

ORCHESTRA  CONCERT 

Program 

1 .  Overture — Tancred    Rossini 

2.  Symphony  in  G  major   (The  Surprise) Haydn 

adagio  cantabile — Vivace  assai 

andante 

menuetto 

allegro  di  molto 

3.  Concerto  in  A  major   (for  violin) Mozart 

Miss  Catherine  Andrews 

4.  Hungarian   Dance  No.    1 Brahms 

In  My  Native  Country  (for  string  orchestra) Grieg 

Bolero    Ravel 


Student  Recital 
Ward-Belmont  Conservatory  of  Music 

presents  in  recital 

AMELIA  BASKERVILLE 

Violinist 

AND 

PRIESTLEY  MILLER 
Baritone 

WARD-BELMONT  AUDITORIUM 

1.  Vision   Fugitive    (from   "Herodiade") Massenet 

Mr.  Miller 

2.  (a)    Arioso    Bach-Franko 

(b)    Minuet     Porfora-Kreisler 

Miss  Baskerville 

3.  (a)    In    der    Fruhe Wolf 

(b)  Er    ist Wolf 

(c)  An    die    Music Schubert 

(d)  Impatience    Schubert 

Mr.  Miller 

4.  Concerto   E  minor    (first   movement) Mendelssohn 

Miss  Baskerville 

5.  (a)    Over  the  Steppe Gretchaninojf 

{b)    Banjo     Song Homer 

(r)    My  Lady  Walks  in  Loveliness Charles 

(aJ)    When   I   Think   Upon  the   Maidens Head 

Mr.  Miller 

6.  (a)   Londonderry  Air Arr.  by  Kreisler 

(b)  Old    Vienna Godowsky-Press 

(c)  Hungarian  Dance  No.  2 Brahms-Foachhn 

Miss  Baskerville 

hazel  coate  rose  at  the  piano  for  miss  baskerville 
sydney  dalton  at  the  piano  for  mr.  miller 
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Ward-Belmont  Conservatory  of  Music 
STUDENT   RECITAL 

WARD-BELMONT  AUDITORIUM 

Piano — Tarantelle     Dennee 

Catherine  Simpson 

Organ — Marche     Pontificate Lemmens 

Louise  Billings 

Piano — Liebestraum    Liszt 

Frances  Rose 

Piano — Viennese   Dance   No.    2 Friedman-Gartner 

Minnie  Woods  Carroll 
Voice — 

(a)  There  is  a  Ladye Purcell 

(b)  Invictus    Huhn 

Campbell  Beazley 
Piano — 

{a)   The    Coucou Daquin 

(b)    Sonetto  del  Petraca  No.   104 Liszt 

ISOBEL    GOODLOE 

Violin — Romance    Wieniaski 

Virginia  Taylor 

Voice — Aria  from  "Louise" Char-pentier 

Lady  Corinne  Myers 

Piano — Rhapsody   in    Blue Gershwin 

Mildred  Clements 


Ward-Belmont  Conservatory  of  Music 
STUDENTS'  RECITAL 

WARD-BELMONT  AUDITORIUM 

1.  String  Quartet — 

U)    Air    Bach 

(b)    Quartet    D    major — No.    35 Haydn 

(first  movement) 
Ella  Lu  Cheek,  Roberta  Lincoln, 
Gladys   Stonestreet,   Ruth   Porter 

2.  Piano — Du   bist    die    Ruh Schubert-Liszt 

Alice  Adams 

3.  Voice — 

(a)  Gare     Selve Handel 

(b)  The  Year's  at  the  Spring Mrs.  H.  H.  A.  Beach 

Arlene  Hershey 

4 .  Violin — Gypsy    Serenade Valzes 

Cleo  Smith 

5.  Piano — Etude  op.    10,   No.    12 Chopin 

Betty  Moron ey 

6.  Piano — Valse   Brilliante Mana  Zucca 

Betty  Penick 

7.  Voice— 

(a)  The  Little  Shepherd's  Song Watts 

(b)  Villanelle     dell'Acqua 

Lady  Corinne  Myers 

8.  Violin — Andante   and    Scerzo David 

John  Howard  Wise 

9.  Piano — Rhapsody,   F  sharp  minor Dohnanyi 

Isobel  Goodloe 
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